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When I judge or jury a show, 
I consider value range, 

composition, and completeness of 
thought. However, I do not think 
of those things as I go through the 
images for the first time. The first 
time through I just pick ones that I 
like, pieces that have strong visual 
appeal. It’s when I go through a 
second time that I analyze the works 
more carefully to see if they’re strong 
enough to stay in the show. At that 
time I consciously think of those 
three areas of interest. The works that 
are usually eliminated are those that 
are predictable, of such poor work-
manship that it distracts from the 
work, or have an inadequate value 
range. Recently, I juried SAQA: Fibra-
tions. This article is a discussion of 
some of the pieces I chose, and why 
they are good compositions. 

Variations III by Peggy Brown 
caught my eye and drew me into its 
center. It is a comfortably framed 

composition with dark lines drawing 
the viewer into the central square. 
The lines, or blocks of color, serve 
to balance the more abstract, rough 
shape that takes up most of the 
right side of the quilt. The central 
square is made up of warm colors 
that separate it from the cool borders 
surrounding it. There is great detail 
in the center waiting to be discov-
ered. These elements made me want 
to explore the colors and textures on 
each of the levels as I was drawn into 
the center.

Carolyn Ryan’s Sentinels Amid 
Merrymaking attracted my curiosity 
because of the rhythm in the repeat-
ing diagonal strips that create depth 
as they constrict and darken, receding 
into the distance. The movement this 
creates is enhanced by the figurines 
that also appear to diminish into the 
distance. The bright colors seem to 
float above the dark ground. Sporadi-
cally placed lines and shapes create 

interest as one travels into the depths 
of the image.

I sensed an intimacy between the 
flower and myself in Grace Errea’s 
Grenadine Picotee. Since the whole 
plant was not visible, my focus was 
entirely on the central flower, while 
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the background of leaves suggests the 
rest of the scene. This piece displays a 
full range of values: the lights sparkle 
on the petal edges while the darks 
create depth within the flower.

In Joan Sowada’s Hair, the girls are 
moving to the right and appear to 
be running off the edge of the quilt. 
The questions that might surround 
the girls’ story are left to the viewer’s 
imagination. The value differences in 
each girl’s dress and skin tone serve to 
enhance the distance between them. 
The background remains neutral so 
as not to distract from the story of 
the girls. In this case, less information 
creates more interest.

Brooke Atherton’s On Drawing III: 
A Little Stitching Madness attracted 
me because of its combination of 
simplicity and intricacy. The visual 
texture created in the grid includes 
many fine details as well as color 
and value changes. It is interesting 
to contemplate the centrality of the 
most saturated grid, which is missing 
a tile, compared with the off-center 
larger grid and the earth-toned bot-
tom panel. The heavily-quilted white 
framework enhances these details, 
and the very fine lines that come in 
from the border point me towards the 

center, demanding my attention. 
Pond’s Edge by Denise Linet is about 

circles. Almost every unit has circles 
that emphasize the theme of move-
ment. The rocks and pebbles depicted 
carry the circular theme further. 
The value variations evoke the light 
reflecting off of the water and the 
mystery below the surface. 
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